his finger at them. His big round eyes and his big turned-up nose make him 
look like a gargoyle possessed by the devil. 

All right, let’s recapitulate. Guido is taking a walk in a spa in 1962. 
The people around him are dressed in the style of 1930. It is a way of 
projecting into the present the childhood memories with which he is 
obsessed at this time. 

But all is relative. This is 1962. Guido is wearing present-day costume; 
so is Carini. And there at the foot of the gravel lane is Fellini’s Jaguar, 
which the camera surely has not missed. Will people understand these 
subtleties when they see the film? Or, rather, how will this material be 
organized on the screen? Only the director knows the final form of his 
creation. Each shot is only a step. The alchemy of the motion picture is 
constantly at work between the scene and the screen in every instant that 
is too fleeting or too complex to be clearly discerned. 


We are still waiting, in vain. Fellini has the camera moved to the plat- 
form, near the rail at which the mineral water is dispensed. I had forgotten 
something: in this woods that represents the present in the guise of the past, 
a fantasy occurs: the appearance of Claudia among the girls handing out 
the water glasses. This is a scene that Gianni can shoot in a muted light. 
But now the sky grows whiter and whiter, and at three o’clock we break 
camp, having learned that the eucalyptus is a moist tree, and that when 
there is no sun it can change this hollow into a steam room. 


June 1 Yesterday was Ascension Day, and the outriders of 
the film, with two of the press officers, joined the masses of Romans 
assaulting the local beaches. This was a dual-purpose journey: besides 
fulfilling the ritual of the first swim of the summer, we wanted to find— 
after innumerable fruitless expeditions—a vast expanse of absolutely flat 
earth or sand near a large body of water. 

The spaceship launching platform should be ready by the first of 
August or, at the latest, the fifteenth. In order to complete their drawings 
and their calculations, the engineers in charge of the project must know 
the kind of soil they will have for its foundations. The platform is actually 
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